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“The real wonder of the Bonn staging is the Octavian of Jane 
Bunnell. ...One believes this fabulous mezzo-soprano in every 
moment...It was a vocally full-bodied, warm and dramatic 
performance." -Rheinische Post. This was one of the many 
wonderful responses to Ms. Bunnell’s Octavian in Der 
Rosenkavalier at the Oper der Stadt Bonn. She recently made her 
debut with the Saito Kinen Festival as Auntie in Peter Grimes, 
conducted by Seiji Ozawa; and joined the Washington Opera’s 
tour to Japan, for appearances in Sly and Otello with Placido 
Domingo. Other recent engagements include Roméo et Juliette, 

Otello, I Vespri Siciliani, Les Contes d’Hoffmann, Le nozze di Figaro, Faust and Die 
Walküre with the Metropolitan Opera, and an appearance with the Boston Symphony 
as Mary in Der fliegende Holländer under James Levine.    
  
In the 2009-2010 season, Ms. Bunnell will make her debut at Lyric Opera of Chicago as 
Marthe in Faust, and also cover the Marquise of Berkenfield in La fille du regiment and 
Mary in Der fliegende Holländer at the Metropolitan Opera. Future seasons include an 
appearance with Dallas Opera. 
 
The summer of 2008 found Ms. Bunnell with the Boston Symphony Orchestra as  
Hecuba in performances of Berlioz's Les Troyens under James Levine. In the 2008-2009 
season, she appeared as Teresa in the new Mary Zimmerman production of La 
Sonnambula at the Metropolitan Opera, which was broadcast in high definition to 
movie theaters worldwide. Also with the Metropolitan Opera, she sang Mamma Lucia 
in Cavalleria Rusticana, Schwertleite in Die Walküre, and covered Suzuki in Madama  
Butterfly.  
 
Ms. Bunnell’s long association with the Metropolitan Opera began with her critically 
acclaimed debut as Annio in La clemenza di Tito. She has appeared in many productions, 
notably Le nozze di Figaro (Cherubino), Cosi fan tutte (Dorabella), Il barbiere di Siviglia  
(Rosina), Les contes d’Hoffmann (Nicklausse), Madama Butterfly (Suzuki), Falstaff  
(Meg Page), Les Troyens (Ascagnio), Ariadne auf Naxos (Dryad), Otello (Emilia),  
Romeo et Juliette (Stephano), and Faust (Siebel). She has sung and recorded with the  
Metropolitan Opera Tebaldo in Don Carlo and a Flower Maiden in Parsifal, and 
reprised Emilia for the Metropolitan Opera Presents television broadcast. She recently 
added Hermia in a new production of A Midsummer Night’s Dream, Hänsel in Hänsel 
und Gretel, and Varvara in Katya Kabanova to her Met repertoire, and has sung roles in 
Die Frau ohne Schatten, Sly, War and Peace, Parade, and The Great Gatsby. She sang  
Emilia in Otello for the opening night of the 2002/03 Metropolitan Opera season, and 



 
continued with appearances in Les Troyens, Parsifal and Ariadne auf Naxos.  
  
Ms. Bunnell has appeared in a wide variety of roles with New York City Opera 
including Rosina, Suzuki, and Natalie in The Merry Widow. She was also featured in  
New York City Opera’s premieres of Argento’s Casanova and Mozart’s L’oca del  
Cairo, as well as its "Live From Lincoln Center" telecasts of Die Zauberflöte and La  
rondine.  
  
With Houston Grand Opera, she has performed Hänsel, Suzuki in the Ken Russell  
Madama Butterfly, and Smeton in Anna Bolena with Dame Joan Sutherland. She has sung 
Amneris in Aïda with Opera Roanoke; Auntie in Peter Grimes with the Teatro 
Comunale di Firenze; Suzuki with Opera Pacific, Opera Festival of New Jersey and 
Lake George Opera; Tebaldo in Don Carlo with the Festival Casals; Hänsel with San  
Diego Opera; Dorabella in Cosi fan tutte with Dallas Opera; the Composer in Ariadne 
auf Naxos with Minnesota Opera; Siebel in Faust with San Diego Opera; Smeton with  
Seattle Opera; Giovanna Seymour with Virginia Opera; Charlotte in Werther and  
Hänsel with Sarasota Opera; Nancy in Martha with both Chicago Opera Theatre and  
Lyric Opera of Kansas City; and Idamante in Idomeneo, Dorabella, and the Composer  
in Ariadne auf Naxos, all with Florida Grand Opera.   
  
In Europe, Ms. Bunnell has sung Octavian at the Théatre du Capitole, Toulouse; 
Rosina at the Vienna Volksoper; Lucilla in La scala di seta at the Schwetzingen 
Festival for television and videodisc; and Ramiro in La finta giardiniera at the Oper der 
Stadt Köln.  
  
In demand on the concert platform, Ms. Bunnell has been a frequent guest artist for  
Lincoln Center’s Mostly Mozart Festival; the Seattle Symphony; and the New York 
Chamber Orchestra at the 92nd Street Y. She has performed the the Verdi Requiem 
with the Berkshire Choral Festival; the Messiah with the Baltimore Symphony, the  
Houston Symphony, the St. Paul Chamber Orchestra, the Minnesota Orchestra, 
the Atlanta Symphony (under the direction of Robert Shaw), and the University Chorale 
at the University of Michigan. 
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Operatic Repertoire  
  
Berlioz        La Damnation de Faust     Marguerite  
Berlioz         Béatrice et Bénédict       Ursule  
Berlioz         Les Troyens         Didon, Hecuba 
Bernstein        Candide          Old Lady, Baroness  
Britten         A Midsummer Night’s Dream   Hermia  
Britten         Peter Grimes         Auntie, Mrs. Sedley  
Copland        The Tender Land       Ma Moss  
Donizetti        Anna Bolena         Jane Seymour/Smeton  
Donizetti       Roberto Devereux       Sara  
Dukas         Ariane et Barbe Bleue      Nurse   
Gluck         Orfeo ed Euridice       Orfeo  
Gounod        Faust           Martha  
Gounod        Roméo et Juliette       Gertrude  
Handel         Giulio Cesare         Cornelia  
Humperdinck       Hansel und Gretel       Mother  
Massenet       Werther          Charlotte  
Monteverdi       L’incoronazione di Poppea     Arnalta, Nutrice  
Moore         The Ballad of Baby Doe     Augusta  
Mozart         Così fan tutte         Dorabella  
Mozart         Die Zauberflöte       Second Lady  
Mussorgsky       Boris Godunov       Marina  
Offenbach       La Contes d’Hoffmann    Giulietta  
Poulenc        Dialogues des Carmelites     Mere Marie  
Puccini        Madama Butterfly       Suzuki  
Puccini        Suor Angelica         Principessa  
Puccini        Il tabarro         Frugola  
Ravel         L’enfant et les sortilèges     Mother  
Rossini        L’Italiana in Algeri       Isabella  
Saint-Saëns       Samson et Dalila       Dalila  
Strauss, R.       Ariadne auf Naxos       Dryade  
Strauss, R.       Der Rosenkavalier       Octavian 
Wagner        Das Rheingold        Fricka, Flosshilde  
Wagner        Die Walküre         Fricka  
Wagner        Götterdämmerung       Waltraute, Flosshilde  
Wagner        Tristan und Isolde       Brangäne  
Ward         The Crucible         Elizabeth Proctor  
  



 
 
Concert Repertoire  
  
Bach       Christmas Oratorio*  
Bach       Magnificat*  
Bach       Mass in b minor*  
Bach       Saint John Passion*  
Bach       Saint Matthew Passion*  
Beethoven     Missa Solemnis  
Beethoven     Symphony No. 9*  
Beethoven     Opferlied*  
Brahms      Vier Ernste Gesange*  
Brahms      Alto Rhapsody*  
Chausson      Poème de l’amour et de la mer  
Chausson      Chanson perpétuelle  
Dvorak      Stabat Mater  
Elgar       Sea Pictures*  
Elgar       Dream of Gerontius*  
Falla        El amor brujo*  
Handel       Alexander’s Feast*  
Handel       Israel in Egypt*  
Handel       Judas Maccabeus  
Handel       Messiah*  
Haydn       Lord Nelson Mass*  
Haydn       Paukenmesse*  
Hindemith     When Lilacs Last in the Dooryard Bloom’d  
Mahler       Das Lied von der Erde*  
Mahler       Kindertotenlieder*  
Mahler       Des Knaben Wunderhorn*  
Mahler       Rückert Lieder*  
Mahler      Lieder eines Fahrenden Gesellen*  
Mendelssohn     Elijah*  
Monteverdi     Vespers of 1610*  
Rossini      Petite Messe Solonelle*  
Rossini      Stabat Mater  
Schubert      Mass in a-flat major*  
Schubert      Ständchen*  
Stravinsky     Berceuse du chant*  
Stravinsky     Four Songs*    
Vaughan Williams   Serenade to Music  
Vaughan Williams   Five Mystical Songs*  
Verdi       Requiem*  
Vivaldi     Gloria*  
 
 
*Work performed 
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Reviews  
  
Metropolitan Opera – Faust  
“Mezzo-soprano Jane Bunnell, in the brief role of old lady Marthe, is a jewel.”  
 

Willa Conrad, New Jersey Star-Ledger, April 25, 2005  
  
“Jane Bunnell made much of the raunchy duties of Dame Marthe.”  
 

Martin Bernheimer, Financial Times, April 27, 2005  
  
Boston Symphony – Der fliegender Holländer  
“Mezzo Jane Bunnell contributed a bustling cameo as the busybody nurse Mary.”  
 

Boston Globe, March 2005  
  
Central City Opera – Les Contes d’Hoffmann  
“Rich-voiced Jane Bunnell was luxury casting for Antonia’s mother.  Clearly relishing 
playing a bad girl for once, she doubled as a feather-covered, truly corrupt Giulietta.”  
 

David Shengold, Opera News, October 2004  
  
Metropolitan Opera – Sly  
“Jane Bunnell as the tavern hostess and John Fanning as the actor John Plake, are very 
strong”  
 

The New York Times, April 2002  
  
Metropolitan Opera – Madama Butterfly  
“Jane Bunnell was a solid Suzuki”    
 

The New York Times, November 2001  
  
“The mezzo-soprano Jane Bunnell was a vocally strong and sympathetic Suzuki.”  
 

The New York Times, January 2000  
  
“Kim Josephson (Sharpless) and Jane Bunnell (Suzuki) offered exemplary supporting 
performances.”  



 
 

lgny.com, 2001 
 
Metropolitan Opera - Otello  
“The mezzo-soprano Jane Bunnell was an appropriately intimidated Emilia.”   
-The New York Times, October 1999  
  
 Berkshire Choral Festival – Verdi Requiem  
“Mezzo-soprano Jane Bunnell was superb, especially her Recordare duet with soprano  
Alexandra Deshorties, oearly on  and her performance of Lux aeterna with tenor Jonathan  
Welcch and bass-baritone Dean Peterson.”  
 

Springfield Journal, August 2001  
  
“Perfectly balancing the soprano with warmth and mellow sounds, mezzo-soprano Jane  
Bunnell exuded dulcet lines and sweeping upsurges with ‘Liber scriptus’”  
 

The Berkshire Eagle, August 2001  
  
Opera Festival of New Jersey – Madama Butterfly  
“Jane Bunnell as Suzuki may be making her festival debut, but she has had a distinguished 
career at major companies around the country, including eight seasons at the Met. Her 
burnished contralto is a lovely counterpart to Ms. Telese's soprano”  
 

Princeton Packet, June 1999 


